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think can be justly accused of riding roughshod
over the similar feelings of others. Remember, I
am considering the emotional quality of Shaw at
this moment simply as an element which enters
into the technical result and removes his wort
from that dry display of the intellect out of
place in a playhouse. Technic must have emo-
tional material to use as a very condition of its
existence.

Broadly speaking, no doubt Shaw, like Ibsen,
uses the realistic method to tell his story and
convey his theme. The folk of his fancy talk and
act in the quiet key of external truth, whatever                          |||

may be said of the purport of what they utter,
or of the uniqueness of their psychology. Super-
ficially viewed, they are of all stage people the
most unromantic in the way they aim at the via
'media of daily life. Shaw is ever striving to create
the illusion of reality. Critics would perhaps
agree that in the denotements of speech, dress, and
carriage he secures the desired effect in this fash-
ion ; but would clash when it comes to the deeper
truth of human character. To some, Shaw's char-
acters are simply projections of Shaw, the play-
wright himself talking behind a disguise more orng withinst thisoundaries, and so advancing thefollowers of the theatre in many lands.
